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Campion's "Observations" 

of old wood-wind and string airs, is unnoticed. Had Cam- 
pion written twenty more poems in quantitative verse as 
lovely, he might have altered the form of English poetry. 

Rose-cheeked Laura, come — 

Sing thou smoothly with thy beauty's 

Silent music, either other 

Sweetly gracing. 
Lovely forms do flow 
From consent divinely framed; 
Heaven is music and thy beauty's 

Birth is heavenly. 
These dull notes we sing 
Discords need for helps to grace them; 
Only beauty purely loving 

Knows no discord, 
But still moves delight, 
Like clear springs renewed by flowing, 
Ever perfect, ever in them- 

Selves eternal. 

Richard Aldington 

THE SANDBURG-SARETT RECITAL 

Chicago, December 2 1st, IQIQ 

It was a grand show! There was something human and 
healthy and never before beheld, in the way the two poets 
treated the audience — gave the audience some credit for 
being human too, chattered and gossiped and talked with 
them, and had, themselves, as much fun as they gave to the 
bewildered spectators. No evening clothes, no dissertations 
on art : Carl Sandburg read, then brought forth a guitar of 
his and sang, most delicately and lovably, old ballads: Jesse 
James, Frankie and Albert were Sweethearts, The Boll 

[271] 



POETRY: A Magazine of Verse 

Weevil and This Morning, this Evening, so Soon; and Lew 
Sarett came out with a tom-tom (or what was it?) and 
shrieked and bellowed, snorted, squeaked and squawked, 
chirped and warbled — just like the many animals he had 
carefully listened to during his stay in the forests of the 
North-west and Canada. 

Sandburg is a kingly reader. His reading is exactly as 
beautiful as his poetry and his person. He is one of the 
most completely, sucessfully alive human beings I ever saw: 
from his sturdy shoes to the tuft of hard gray hair over his 
granite eyes, to his voice and his words; from the majestic 
dignity of his voice to the dignity of his poems — Carl Sand- 
burg is, in and out, thoroughly expressive of one beauty and 
one glory — himself. 

Lew Sarett recited like a versatile actor — perhaps too 
much so — his fine Indian songs. But he certainly was in- 
superable at imitating wild animals — gave us the sadness, 
the horror, the weirdness, the vastness, the humor of the 
forest as it is expressed by its worthy and heretofore mis- 
understood inhabitants. E. C. 

REVIEWS 

BODY AND RAIMENT 

Body and Raiment, and Profiles from China (new ed.), by 

Eunice Tietjens. Alfred A. Knopf. 

The books which are easiest to review are of two sorts — 
those which the reviewer likes extremely, however tempera- 
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